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... Artists don’t like being poor,
says Scott Marsden, curator of a
show about the lives of working art-
ists.

Marsden, a Toronto visual artist
“who has a “secondary” job as an
arts administrator to survive, wants
to"destroy Canadian myths that art-
ists are “the people who live in the
lofts and they like to be poor.”

- In Working Artist Exhibition, at
the Centre for Art Tapes to Feb. 24,
artists from Vancouver to Halifax
reveal how .hard it is for them, as
individuals, to live and create.

- Halifax video artists Cathy Bus-
by and Melody Calvert comically
dramatize the frustration of an art
gaIlery director who makes $16,000
sa-year and dreams of wmnmg the
lottery.

7 Toronto’s Debbie O’Rourke de-
picts an arm shooting up out of a
pile of laundry to bend its fist,
clutching a pencil, over a drawing
| board. A Vancouver couple makes a
case for an artist’s living wage,
while Montreal painter Vivienne
Pearson angrily carves a waitress,
~with gaunt face of sunken blue
.shadows, in a florid pink bar and
grill.

... Marsden’s own work, the paint-
| ing Culture Should not be for the
Elites of the Boardroom, depicts
.artists trying to break through to
the boardroom where rich people,
who can afford to buy art, are blind
to artists’ problems.

-The real life of the artist, as de-
 picted in the show, is one of strug-
gle to survive economically, often
by: working in a non-art field, and
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_Wealth of creativity
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to find time to produce art.

“Artists are in a limbo,” says
Marsden, “because it’s very diffi-
cult to establish your own work
when you don’t have the money to
do it and you can’t depend on Cana-
da Council grants because they're
too few and far between.”

“The gist of the show is saying
art is work but it's work people
love to do and they want compensa-
tion for that work because they see
it as a job. It’s not a hobby,” says
Marsden.

“In a lot of other countries, art-
ists have a lot of support and are
given certain rights.”

About 60 artists sent in slides to
Marsden for The Working Artist, a
presentation of the community arts
committee of the A-Space gallery,
Toronto. This exhibit exposes the
problem. Now Marsden is planning
a Part II show, for late spring,

 which will be called Critical Visions

and will have artists suggesting so-
lutions.

Then he’ll put a book together.

“Everybody who's an artist
knows what this is about but nobody
has ever made a show out of it.
Artists want control over their own
lives.”

Rare close-up

‘of photographers

“Though not a report, the pho-
tographic documentary is a denun-
ciation of violence, racism, injus-
tice,” writes Quebec photographer
Pierre Crepo.

Michel Campeau writes in a
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